University of Northern Colorado School of Music,

Colorado Music Educators Association,
and

Colorado High School Activities Association
Present the

67" Annual

Colorado All-Staie Concert Band

Greg Bimm, Guest Conductor
Director of Bands, Marian Catholic High School, Chicago Heights, Illinois

and

All-State Symphonic Band

Colonel Michael Colburn, Guest Conductor
Director of Bands, Butler University, Indianapolis, Indiana

The 110-piece Concert Band is open only to
students from high schools of 1,100 or fewer students
[based on “enrollment” count in 2016 -2017 CHSAA Directory]

(Sophomores, Juniors, and Seniors)

The 110-piece Symphonic Band is open to
students from all schools.
(Juniors and Seniors only)

Audition materials and procedures are the same for both bands.
A $25.00 fee will be charged for each auditioning student.

All-State Weekend: April 5 —7, 2018
(Greeley, Colorado)

All-State Auditions: November 27 — December 1, 2017
(audition locations and times to be determined)

For further information, contact:
UNC Bands, Frasier 18, Campus Box 28, Greeley, CO 80639
Phone: (970) 351-2273 / Email: coloradoallstateband@unco.edu /

Fax: (970) 351-2639 / Web: www.arts.unco.edu/music/bands/allstate/default.html

Audition Materials

Scales Major Scale of your choice: 2 ¢ctaves, in 16th notes, quarter-note = 112
Harmonic Minor Scale of your|choice: 2 octaves, in 8th notes, quarter-note = 120
Chromatic Scale of your choice: 2 octaves, in 8th notes, quarter-note = 80

Must be played by memory on \woodwinds, brass and mallets, legato up and down.

Sightreading Approximately one minute of rthythmically challenging music.




Etudes

Flute/Piccolo

Oboe/English Horn

Bassoon

High Clarinet

Low Clarinet

Saxophone

Trumpet/Cornet

Horn

Trombone/Euphonium

Bass Trombone

Tuba

String Bass
Percussion

Mallets

Snare Drum

Timpani

Will be drawn from the followin
instrument within the same fam
saxophones, trombone/euphoni
separate audition times and aud

Kohler - 25 Romantic Ety
p- 7, No. 6, All (dotted qua
Andersen — 24 Etudes for|
p- 6, No. 6, last four lines

Voxman - Selected Studie)

> readily available books. Students proficient on more than one

ily (flute/piceolo, oboe/English horn, high clarinet/low clarinet, all the
i, ete.) are strongly encouraged to audition on each instrument, using
ftion permission forms.

1des for Flute, Op. 66 (Kalmus)
yrter note = 76)

the Flute, Op. 33 (C. Fischer)
21 bars) (quarter-note= 46}

5 (Rubank)

p.13, m.i~16 {quarter-note = 92}

P-23, top - m.19, downb

(eighth-note = 80)

Voxman-Gower - Advanced Method, Vol. 1 (Rubank)
p.40, No. 28, top through|ist ending [no repeat] (eighth-note = 88)
P-42, No. 3, all [no repeats, no D.C.] (quarter-note = 144)

Rose - 32 Etudes (C. Fischer)

p.19, No. 19, m. 1-14 (ei

-note = 84}

p.20, No. 20, m. 1-31, downbeat [no repeats] (dotted quarter-note = 60 eighth-note = 180)

OR
Rose — 32 Etudes for Clar]
p. 23, No. 19, m. 1-14 (eigk
p- 24, No. 20, m. 1-31, do¥

Weissenborn,/Rhoads - A
p- 6, No. 9, m. 1-24 [no re]
P18, No. 24, all (quarter-1

Voxman - Selected Studie;

inet (C. Fischer) Revised Edition

hth-note = 84)

vabeat [no repeats] (dotted quarter-note = 60  eighth-note = 180)
ivanced Studies (Southern)

peats] (eighth-note = 63)

note = 92)

5 (Rubank)

p- 19, lines 1 — 4, end on G in the next bar(dotted quarter-note = 66)

p. 18, lines 1 — 11, ending

n low D (dotted quarter-note = 72)

Snedecor — Lyrical Etudes (PAS Music)
p. 14 Etude X, Letter B tojm. 47 (quarter-note = 120)

p.1 Etude I, Beginning to |

Pottag - Preparatory Me

bar before Letter C (quarter-note = 80)

odies (Belwin-Mills)

p-11, No.2g, all (quarter-note = 72)
P-29, No.74, all (half-note = 96)

Voxman - Selected Studie;
p.26, mm 1 - 22 (quarter
p-10, mm 1 - 24 {dotted qu

s for Trombone (Rubank)
rnote = 8a)
rarter-note = 120)

[Treble-clef baritone must either transpose these etudes or play the trumpet etudes]

Ostrander - Method for B
P- 13, No. 3, all [no repeat
p- 21, No. 6, mm 1 - 20 (qu

ass Trombone (C. Fischer)
5] (quarter note = 88)
harter note = 120)

Sheridan — Performance Studies for Tuba (De Haske)

p. 18 - 19 La Foca Skud, a

Piece(s) of your choice, d
You must audition in all

Whaley - Recital Pieces f¢
p- 43, m. 1 — 32, downbea

Cirone - Portraits in Rhyt
[All rolls in concert style -
p- 34-35 (etude #32), all

‘Whaley - Musical Studies
p. 32, all (tempo as marke

I (dotted quarter note = 120);
onstrating technique and musicality.
ree areas and on the music listed below.

Mallets (J. R. Publications)
(dotted quarter-note = 54)

(Belwin-Mills)
multiple bounce]
empi as marked)

or the Intermediate Timpanist (J.R. Publications)
d)
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34

The Sonata Allegro form is the largest threg-part construction in music, and is huilt as follows: Op~
tional Introduction; Exposition Section (statement of primary theme, transition to new key, statement
of secondary theme(s) ); Development Section (reworking of themes, using a variety of tonal centers);
Recapitulation Section (restatement of theme, using only the original key); Optional Coda. This has
been approximated here as follows: Introduction, measures 1-8; Exposition Section, measures 9-35
(primary theme, measures 9-16; transition,| measures 17-22; secondary theme, in 6/8 (new vkey''s,
measures 23-35); Development Section, measures 36-59, using fluctuating time-signatures ("keys'’);
Recapitulation Section, meagures 60-80, in yhich both themes occur in the original key (4/4); Coda,
measures 81-86. cjomc\a

.
2 o\-20\g Al ‘5:‘};&*2 %C\V\é\ Dq.t‘t,u&é\cvx Snate Deurn

=5 3 aoe A
Yl—e e o T — — ,

gecel, - = = - = - - - - e - - - -
« =4 Presto vivo

- e - - - - R T

Pogo Rah Ist Tim e e - -

e ‘ “%

w—a&"xﬁf

. 7/~ atempo . .
= =z o= ————— I
YA T P EaasimEns S =EFEr=

7it. — f myf

B o e Za—

et [
£

fd
{r
i
-
o
-




Crt)‘oro.:&o
2.0\ -2 0O\ A\\ 63('0\\(2 O_‘Jahéx De.roaes‘iun gacw.

2 oY < 3@ l
&= & Presto s
! -

A

Ir

B e e v I S s

2 %7

e

T

Ao ] 7.

& = & Presto vivo

o — I — W o — W |

- W ; i M= M= B [T
:}*%i:ﬁ:ﬁ:i@’::&tﬁ’ﬁ:i:ﬁj: '

W dddedede dad

= W P ——— ff g —— f =S

HAR 101




' Colerado
32 . YT .
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The connecting of eighth notes between measures three |and four is for purposes of phrasing and does not alter the
rl:x_thm. Note the marking sfr . It is an abbreviation for sforzando, meaning “‘with a sudden, strong accent.”
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